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Perhape the best way o anderstand Kalup Linzy's
brand of performance art ks vo stay home on a week-
day and warch velevision. Soap operas in particular
play a large role in the Linzy ocuvre, with many of
his videos and stage shows buile around dramasc
characters and episodic conceits, Linzy writes, directs,
shoots, and performs in all of his videos, and even com-
poses the music. One of them, AN My Clwren (2003),
chronicles the ivtrigue and wagedy surrounding the
Braswell faruly, who appear as characters in several
of the artist’s pieces, with all of its members—male
and female, grandmothers and gangstas—played
by Linzy himself. He pulls similar double-, triple-,
and guadruple-duty in his MTV-style musical elips,
assuming the puises of hoary pop divas and baritone
R&B cats singing songs abour chewing gum and
assholes (Linzy originals) with surprising aplomb.
His stage work is no less memorable: For a per-
formance produced by Art Production Fund at the
Prospect.] New Orleans Biennial last November,
Linxy took the stage in a flar-ironed wig and a shiny

style black bodysuit o perform a rendition
of Bobby “Blue™ Blands “Members Only,” showing
off his soulfal, honeyed voice, along with a consid-
erable amount of thigh. Bot whar distinguishes him
from the maw of other one-man showmen, stand-up
hacks, drag queens, and viral videomakers i both
the sharpness of the axe that he swings at issues of
race, sexuality, gender, class, and performance art
itself, dnd the purely committed, unbridled humor
with which he does it. The former has earned the
3-year-old Florida native multple fellowships
and grants from the art establishment, including a
Guggenheim fellowship for the 2007-2008 year.
And, the latter, of course, has caused the enterwain-
ment industry to come calling.

Linzy's performance at Prospect.] MNew Odeans
coincided with the debut of & new video, Kew To
Onr Heavt. The piece is a black-and-white series of
three vignettes shot in the style of an old Hollyweod
mavie, in which Linzy stars as a bireer, middle-aged
woman who offers a mrio of young people—two
female and one male, with their voices all over-
dubbed by Linzy—her skewed perspectives on life
and love. His work also appeared as part of the
Rubell Family Callection’s 30 Americans” exhibar
| ar Art Basel Miami Beach in December. Singer-
| songwriter Chan Marshall recently connected with
Linzy, with whom she once sang "Amazing Grace,”
as he was working in his Brooklyn smdio.

CHAMN MARSHALL: I was 3o sorry to hear about
your uncle.

KALUP LINEY: My uncle?

CM: Didn't your uncle pass?

EL: Oh, no. My dad died, My uncle is stll alive. Bun
he i like a second Father 1 me. He'’s the one you met.
CM: Thatk why I was thinking it was your dad . . .
I'm sorry. But your uncle and your Auntie Di Di
raised you, right?

EKL: Yeah, and my dad lived, like, a conple of towns
over, 0 1 would see him on the weekends.

CM: The reason [ brought that up is thar T was
thinking abwout your famidly, and how exciting iv muse
have been for themn ro visit you when you were down
i Miami for Are Basel. How did thae narn out?

KL: I think they gor a little bic more relaxed
abour the career thing. They could see that T was
making an honest living.

CM: That you're a certified artist.

KL: Yeah,and so it opened up their minds in rerms
of what art wos—and what it is. Acrually, when I
was in Mew Orleans for the exhibiton down there
[Prospect.1], my uncle called me out of the blue,
just on a Sunday, and he said, *1 just called o tell
you that we love you and you know your purpose
in life.” I was so vouched.

CM: Thatk one of the good things that we all wait
for—to hawe thar acceprance from our families.
MNow what vown were you born in?

KL: 1 was born in Clermont, Florida, and raised |

in Sruckey, Florida.

made you say, “I want to do this™?
KL: I knew [ wanted to perform from wawching

| soap operas and stoff like that. But in termos of being |

in the art world? I didn't know what the art world
was. 5o, early on, it was just the iden of, “Oh, I'm
just gonna do it and go o Hollywood.”

CM: Where did the comedy come in?

KL: I think that I was always interesved in both
comedy and dramea. [ was very invo Dl Comedy Jamr
and stuff like that when [ was in high scheol, and
50, if you take something like AN My Churen, its a
combination of the two=—it follows the structure of
a sitcom and a soap opera at the same time. But itall
grew out of those aspirations of being a performer
and an aceor and filmmaker. T had all these dreams.
CM: When we sang “Amazing Grace™ together in
Mew York all those years ago, [ was blown away by

| children. ..
CM: When you were growing up, what was it that |

“IENEW I WANTED
TO PERFORM FROM
WATCHING SOAP OPERAS
AND STUFF LIKE THAT.
BUT IN TEREMS OF BEING
INTHE ART WORLD?

I DIDN'T KNOW WHAT
THE ART WORLD WAS, 80,
EARLY ON, 1T WAS JUST
THE IDEA OF, ‘OH, I'M JUST
GONNADOITAND GO
TO HOLLY WOOD. ™

your voice, Your uncle is a pastor, right?

| KL: Yeah, yeah.

CM: Did you sing in the chair in his church?

| KL: Yesh, I did. My sune was raised Baptist, and she |

eventually carme back to the Baptist church, and thars
where [ started singing in the chodr.

CM: Nowwhar happened with the ive performance
that you did for Prospect.] in New Orleans?

KL: I did a performance with a live band from
Mew Orleans. It was all put together through
Art Production Fund. They asked if 1 could pro-
duce a performance for the biennial, so they put
together a band, and then [ went down for a week
or 3o to work with them.

CM: Was the crowd you were performing for in
Mew Orleans predominantdy an art crowd? Or did
the neighborhood people come to warch?

KL: It was more art-world people bar some neigh-
borhood people did filter in. Tt was an interestng
thing because this band was made up of these neigh-
borhood-y, hometown people who all knew each
other, I 'was a lictle intimidased at first abowt what they
would think of me—you know, doing this songstress-
rype character. But they were really open. Flaving that
experience made me rethink my live performances.

CM: The video thar you had ar NOMA [New Or- |
leans Museam of Art] during the biennial—was thar |

AN My Churen, or was it something rotally different?
KL: It was another one called Koy T Qwr Hearr,
I recorded all of the voices and then people lip-
symced o the characters.

CM: 5o it wasn't o nlnmn; argund, hnldma
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|
court as every character, like you do in a lot of | I
your videos. How many characters do you play in |
Al My Charen? WNine? |
KL: I play the grandmorher, the mother, the four |
Six. 1 play six,

CM: Arc those characvers in your videos at all
based on relatives or friends or people you know
from Stuckey?

KL: Well, not necessarily. A lot of them are based
an archetypes or stereotypes in the culture. But some
ﬂmnfﬂwmmm&mpwpklhm.lvhm
mmry friends watch the videos, they paint out traits that
someane in the fmily or in the nug}ﬂun-luul right
have. When I :IwnE: the pitch of my voice, it sounds
like some of my cousing, And then 1 akso look like one
of my aunts—or all of my aunts—and my mother. So
my fricmwds see that, They deconstract everything.

CM: If someone said to you, “Here's a big bodger.
Wirite something for me and cast it,” who are some
of the people that you'd like to work with? |
KL: Well, T've always heen fond of Meryl Streep, so |
I would lke o work with her. T also like this actress i
Lynn Whitfield. So T would sxy Meryl Streep, Lynn

Whitfield . . . Gosh, that’ a good question. [ would
also want to work with Kim Wayans . . . Ashon
Kutcher? There are rons of grear people, but P'm try-
ing to imagine them in the contest of my work, which
iz a Hwde difficulr. But you never know. Sometimes
pmpletre gooxd-enough actars that they can trans-
form themselves into something kind of kivschy:

CM: Do you think you'd ever recast AN My Charen
a8 a feaore film?

KL: Idon't keow if Pll remake it. Thar could come
down the read. One collector I met was saying thar
she could see some of the pieces working in the
theater. But | do like the idea of looking at them
a5 scripes, because some of them are sort of like o
series where you could do a stage play by putting
them in order and reworking them.

CM: What about making them into an actual soap
opera that comes on during the day?

KL: Irs rare that they pur on a new soap opera dur- ‘

ing the day, though. But I definitely want w do a
TV series at some point.

CM: What's your faverite soap opera?

KL: Gurding Light. 1 also love The ¥oung and the Rest-
lesr and The Bold aand the Beawutified. Twould love to ap-
pear an ane of those shows, teomtimued am page FTI)
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don't come with o million bucks or a billion bucks
behind them. Tt can certainly be effective for them,
s0 we can disregard Dubuffet’s medesty.

AG: T don't think it was modesty, 1 dthink—

L.5: Or it was sadncss,

AG: Or sadness. Probably sadness, But we went
from a period where art was very shocking wo a
period now where art is incredibly respectable. Isn't
thar a fantastic thing to see in cur lifetimes?

LS: Mo, art is not respectable.

AG: You don't think the [Jeff] Koons rabbi .

doesn't make it respectable.

AG: Tt does gmrner respect, that ameunt of money.
L5: From those individuals plus the media. Then its
gossip. Anything about money is gossip for them.
AG: So do you fecl threatened by the new artists
LS: T always was—well, not threatened, but sad-
dened. Even 30, 40 years ago when I did oy first
marure work, my first adult work, and it dida't gee
amention from intelligent people, I was o insalted.
Other people were doing really much worse sl
Hanghs] S0 1 said, “Oh, so thats how its gonna bei”
AG: Your work continues v be outside the con-
TEmpETAry current.

L.5: Mo matter what I'n gonna do, its not gonna
be easy. And there’s always somebody else w take it
| down. Theres always somebody else or some group
| who is waiting to gun it down.

| AG: Once you put it out.

LS: Espedially now with the Web. Ity like when
[fohn] McCain and [Sarah] Palin went our speak-
ing, and she said “Barack Obana,” and someone said,
“Kill hirm! Kill him!™ Some idior. Our of 5,000 people,
this idiot vells, “Kill him!™ The Web is like darc. No

| mamer what vou do, the most gorgeous thing you've |

| ever seen, somebody writes, *(Oh, what a piece of shit.
I eouldve done something like that mnmg!'lt

AG: So they're saying, “Kill him™

LS In other words . . .

AG: Have you had reviews like thar on
from your shows and things like cha?
LS: Yes.

AG: Really?

L5: I used vo get stuff like thar from invelligent peo-
ple. And now you get it even from jerks,

AG: So whar do you look ar it for?

LS: Well, to see maybe if I've slipped by same-
thing that was terrific, you know? [faughs]

AG: Certainly a major aspect of your work is always
its sensuality, or eroticism, as in your self-portrainire.
Are these new characters self-portraits?

LS: You know, 1 just bad this lle insighe a
couple of hours ago about my work. Some of the

the Web,

narcisisns, you know?

AG: Mr-lerem.

LS: And | was thinking, with narcissism, or with
its more pure form, masmrbation—you mastar-
bate, masturbate, masturbate, and then you have an
ejpculation, and thatk it, Whereas the way I'm mak-
ing work, 1 use my fingers, just s in mastarbation,
you know, 1 move this way, that way, this way, thar
way, and I'm going, “Olay, looks good . . . looks
guud.,.mypod...mtbdﬂu.ﬂﬂﬂﬁm.ﬂh!'
The cjaculation @ you finish the piece and it looks
werrific. And then tomorrew you look ar it and you
| get the same effece that you had when you were
making it. 50 ence I make it, its contimious, T don't
have w masturbave, you know? It's not the work thar
| I'm making. Once it achieves fruition, it's just there
o make my life wonderful day after day withour my
doing that thing anymore. 1 do something else.

AG: Right.

L5: 5o the work can't be masturbation. Masturba-
| tion is & cheap way nfdumhung wha.t I'm d.umg.

| KL: Relationships. . .
great brains of the time always menton the word |

I’s such a thrilling, thrilling process that conrinues
giving, making children.

AG: But this is kind of spiritual.

LS: Well, T don't know whar ir is, bur it has some-
thing that keeps me alive.

AG: S0 where do you see the famre going from
these works?

LS: For me, it's always the same routine. [ do some-

thing and if it no good, itk no good, and T go on |
| something else. T achieve something that T think is
| fanrastic and then T wait for the gallery o make their
LS: Well, ﬁv:pmplgrﬂumhngdanIDOmlhm |

| And then they show it, and they have the caralo,

visit and say, “Ooh, that’s fntasete. Lets show ie”

and people come to see it, and itk either landed or
not buded. And then I go on to something clse, B

more LINZY

CM: So when you go home to Souckey now, do
you find that there's a little bit of ralk around town
about all of the seuff you're doing?

KL: 1can't really tell, I was perfonming in Souckey
before I left, so T was always sort of active in the
community. | do have cousing who say, “When
are you gonna have a movie at the mall?™ And if
something like that happened, then things would
probably change drastically.

CM: So, since everybody back home will be read-
ing this, is it okay if T mention the song “Ass-
hale™F

KL: Oh, yeah. That's fine.

CM: You wrote that based on a true story about
someone you had 3 relationship with, right?

KL: People always ask me that, but it was based on.
a poem that 1 wrote in college, and 1 can say that
after some years, [ had a few experiences where 1
wat able to really—

CM: Feel in.

KL: Yeah. I was flipping through the notebook, and
ar the time I remember just writing it, and theo laver
on when 1 performed i, the emotton and the cam-
ey were there because same things had happened . .
« You know, I'd had some adult situations. [Arngbs)
CM: I'd love to see “Asshole™ go "Top 440,

KL: Somebody mentioned that in Mew Orleans—
that T should record i You think they'd let that go
an the radio?

| CM: T mean, come on—its a hit.

EL: Well, I guess we'd have to deal with the cen-
sorship, bt I wouldn't be opposed 1o that.

CM: 5o are you still single?

EKL: 1 am still single. Bat, you know, I was hoping
for a sivcation to develop.

CM: That shit is hard=—that love thing.
Everything is good, though.
CM: There is that dme in your life where being
a singular person seems romantic, but being with
seameone can be pretty beautiful. Its so scary be-
eause we're in that time in our lives when we're
not at the club, you know? We're not at the bar.
We're grown-ups!

KL: You're right. At some point 1 just stopped
poing out 50 much, and I don't plun on going out
w0 much in the future. You fust grow up.
CM: Yes, you do. Oh, wait . . . Hold on . .
underwear is on my head.

more BOWLES

things. T have great problems desceessioning anything
of mine! gl Mot necessarily a good thing. 1 went
to the theater and to the balle all of the tme with tmy
parents, and [ boved cosmume, [ would go to the cosmme
court at the Vicioria sod Albert Museurn. Dr. Ann
Saumaders, then the secretary of the Costonme Sociery
of Gireat Brimin, could see that I was interested in these

. My

| things, and she would give me these costurne-through-

wmmbonhklmmudm

| Wells, which is a theater

imerested and stamed collecting much mose serioushy. |
Then we moved to the country, but Twould come hack |
o London svery other weekend and I'd go w Porto-
bello Road and to the jumble stores and thrift seores. 1
was collecting costumes. 5o it was much more
18th- and 19th-century up to the "20s, realky. Trwas the
time of all these great nostalgia movies like The Grear
Garsry [1974] and The Boy Friend [1971] and Murder
o the Civtere Expres [1974], So those were the sort of
acsthetic keystones, Then on the cusp of miy teens,
1 stareed reading Bridsh Fogme. That was a very, very |
ineoedcating tme for o impresionable mfane to be
Inoking st Fogme, because it wos the moment when |
photo-essays with [David] Badey and Barry La-
egan and [Lord] Snowden . . . The clothes were by
Eill Gibb and Ossie Clark, Zandra Rhodes and John |
Bates. It was an excitng, stwulatng ume in Bric-
ish Geshion, and the clothes had a bot of nosalga o
them and a ot of fantasy. They were all things that |
turned me om [ sort of made a conscions dectsion |
to start collecting fashion history and make it more |
specifically dessgner-oriented. There was a kind of
charity jumble sabe, like o charity bamar, st Sadlers
company in London. T sup-
pose the ladies on the board of Sadlers Wells had given
their clothes. I lound a 1962 iaga suit thag he-
lomyred to Lady Seott, and it coat 50 pence, which was
iy weekly pocket money. I'll never forger, So 1 houghe
it. They did an awction for this Balenciaga bolero that
was garnet silk velver with hlack frogging and piping
and had sequins on it so it really looked like a matador
jacket. It was so Balenciaga and so Spanish. Of course, [
really, really, ranlfy wanted it, bt it wen for 60 poands,
which was 120 wesks' packer money, 3o thar wasn't re-
ally an option. ot the incredible thing, which is where
the dementia of collecrors creeps im, is the triumphs
that one has in life. Thar sucton was i 1976, And |
abewar six years ago [ was in a vinmge store in Los An-
geles, and dhere was that same jacket.
NER: Unbelisvable.
HB: Withour a label! Bur [ absolutely remem-
bered it fram 1976 1 boughe it Acoally, since
then, I found this marvelous Looise Dahl-Waolfe
color photograph of it in Havper Bazacr from
1944. S0 everything comes to you eventually. You
just have to wadr,
NR: So from that auction in 1976 you started |
B0 g0 CrAEy?
HB: Complerely. Thar was 3 time when you
could really go vo stores and jumble sales and you
would find things that no one wanted . . . Cer-
wainly no one wanted London couture from the
*30s and "§0s—you know, Norman Hartnell and |
Hardy Amies, who made dresses for the queen. |
Those clothes really conjare up the kind of life-
style where the London designers were making
torwn-and-eountry tweed suits that you could wear
fiur hunch ax the Rire and wo Goodwood races, and
then they made ball gowns, and there was very |
lirtle in berween, That was an English woman’s |

wardrobe then. I have lots of those town-and-
| eountry suits from every single London conturier

who was ever in the equivalent of a CFDA [Coun- |

| «il of Fashion Designers of Americal. Then it

just grew and grew. I'd buy things when 1 could
afford rthem. Christies South Kensingron had
cagtume and rexdle sales every Tuesday afternoon
at two o'clock, which was exactly the time [ was |
supposed to be having my French lessons. So
my Fremch really suffered because [ always had
a terrible headache, but somehow | managed to
find mysclf on the opposite side of town, turning
dresses inside out,

NR: So this is really a lifelong passion.

HE: A lifelong passion, yes. How old am 1 now




