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Sue de Beer in her
studio in Red
Hook, Brooklyn.
Her new video has
its debut on

Thursday.
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White Paint, Chocolate,
And Postmodern Ghosts

By RANDY KENNEDY

URVEYING the row of door buzzers outside the hulk-
ing Brooklyn building where the artist Sue de Beer
works, it somehow seems fitting to find a lone occu-
pant listed on the building’s top floor, with no further

explanation: “GOD."

“I don't know who that is or what they do,” Ms. de Beer
said, breaking into a laugh when a reporter pointed out the
small handwritten label next to the buzzer. “I've never real-
Iy been up to that floor.”

But given the nature of her work and especially her
most recent creation — a lush, frankly mystical video piece
called “The Ghosts” that will have its debut Thursday in an
unlikely place, one of the stately period rooms at the Park
Avenue Armory — it is tempting to imagine the Holy Ghost
himself at work up there in an old warehouse on the Red
Hook flatlands, not far from a dingy bus depot, an Ikea and a

discount store called 99 Cent Dreams.

Over the last decade Ms. de Beer has built a cult follow-
ing for the dark and often disturbing ways that she mixes
the profane and the sacred — or at least a postmodern ver-
sion of the sacred, a longing to escape the confines of ordi-
nary consciousness for something perhaps more beautiful
or true.

The exhibition at the Armory and a show of related
sculpture to open Feb. 18 at the Marianne Boesky Gallery in
Chelsea are the most prominent presentation of Ms. de
Beer's work in the United States since she first became
known through her inclusion in the 2004 Whitney Biennial
and entered many prominent public collections, like those of
the Museum of Modern Art and the New Museum of Con-
temporary Art.

In the work for which she is best known, videos that
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